238                     SCEPTICISM AND POETRY

symbolism and are gayer in their tone. Certainly there is no
character in the last two plays who display the utter depravity
of the brothel keepers, or the vileness of Cloten and the Queen;
for Leontes' jealousy is, we know, an aberration in an essentially
good man; Autolycus is a desirable member of any right-
minded community; and Caliban is surrounded by the power
of Prospero.

Yet, in thus reducing the amount of suffering in the last two
plays, Shakespeare, in a measure, weakens his most desired
effect, namely that of a sense of deliverance from the tragic
character of all human life. The myths of the finding of what is
lost and of the recovery of a lost royalty remain; but they
remain without the reinforcement which, in the earlier plays,
it derived from the spectacle of hideous evil overcome or
destroyed, and of demoralization and despair, such as that of
Posthumous, dissipated. But this weakening of effect was
inevitable if he was to avoid too obvious religious symbol.

8
In The Tempest Shakespeare made a last and
desperate effort to cope with his impossible task, and to aid
himself confined himself within the limits of the unities.
To do this, the story of the originating evil has to be told in
retrospect and gave Shakespeare an opportunity to show his
amazing powers of plain verse narrative. But also, by so doing,
the effect which Shakespeare sought to convey is heightened;
for from the start we have the impression of a long and
disastrous story being brought to a conclusion, a sense of
imminent finality. Moreover, from the outset there is a presiding
and omnipotent genius; nothing, we know, can resist the power
of Prospero. He is a necessity which all must choose. Hence,
if there is to be finality it is at once an inevitable, agreeable,
and benevolent one. The tone of the play is thus set in its
early phases. This is indeed a new situation, one which does
not appear elsewhere.